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fine leathers, skillfully tooled, some of the inlaid covers protected by thin 
" vellucent." Mr. Chi vers has discovered that vellum unstretched can 
be prepared in such a way that it becomes tougher, less liable to warp, and 
nearly, if not quite, transparent, making a durable material for the preser- 
vation, protection, and rebinding of rare volumes. When used to recover 
an old binding, every detail of color and tooling can be seen through, while 
the original binding is preserved practically for generations. 

Helen Wright. 




DRYING THE SAILS 
By Oliver Dennett G rover 

TENTH ANNUAL EXHIBITION OF THE SOCIETY 
OF WESTERN ARTISTS. 

The Tenth Annual Exhibition of the Society of Western Artists, recently 
held at the Art Institute, Chicago, and now in St. Louis, was a highly in- 
teresting and creditable display of current work, with a liberal sprinkling 
of canvases that had previously gone the rounds of exhibitions. Its most 
notable characteristic was not the matured work of the older members of 
the society, but the promise afforded by the younger artists who are coming 
to the fore in their claims on public recognition. The older men have adopt- 
ed their metier, and made their mark so far probably as they will, and their 
pictures offered nothing new to visitors who had seen the nine preceding 
shows. But the younger element of the organization showed in no un- 
mistakable measure the progress and developement that speak well for 
the future of Western art. 
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A word about the society may not here be amiss. It is composed of 
five chapters, the membership of painters and sculptors coming from Cin- 
cinnati, Detroit, Indianapolis, St. Louis and Chicago. It has long been 
known as one of the live art organizations of the country. From its early 
days it steadily has advanced its standards until the present showing, al- 
though limited in numbers, compares favorably, as was pointed out in the 
local press, with the exhibition of works by American artists which opened 
the season. The Western artists, in other words, are holding their own. 




HAPPY HOURS 

By Frederick W. Freer 



The majority of the eighty-two exhibitors live in the middle West, from 
Houston, Texas, and New Orleans on the south to Minneapolis on the 
north, and from Kansas City on the west to Detroit and Cincinnati on the 
east. There were a few works invited from men and women whose art add- 
ed luster to the exhibition, and whose association benefited the organization. 
Each of the chapters was well represented, the entire Indianapolis group 
presenting a strong array of landscapes. The St. Louis chapter, gleaning 
from a wide area to the far Southwest was equally conspicuous, followed 
by representations from Cincinnati, Detroit, and Chicago artists. These 
made more than one-fourth of the whole number of exhibitors in paintings, 
pastels and miniatures. 
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THE CLOISTER, CHURCH OF ST. FRANCIS AT ASSISE 
By Julius Rolshoven 



I agree fully with the expressed judgment of a local reviewer that the 
most interesting pictures in the exhibition were the three landscapes 
by Frederic Clay Bartlett and the two portraits by Henry S. Hubbell. Mr. 
Bartlett has done important decorations in Chicago, as, for instance, the 
interior of the Second Presbytenian Church. These mural paintings, though 
scarcely the stern old Gothic of medieval times, are charmingly in the spirit 
of the modernized Gothic interior which the architect offered him. They 
are scholarly, good in spirit, design and color, in admirable taste, the 
work of a man who is a born decorator, and who has developed this rare 
instinct by a close study of schools and periods. It is natural, as Miss Harriet 
Monroe insists, that his keen decorative instinct should be evident in his 
handling of landscapes. The themes he showed were in rather flat tones 
of olive-green and blue— the massing of trees against a field or a hillside, 
with stretches of blue water and sky. Though strongly individual, they 
gave evidence that the painter acquired from his study in Munich a strong 
sympathy with the German secessionist movement; they had all the fresh- 
ness and lyric abandon which one finds in certain works of those young 
rebels. There was a charming gayety in them, as though the artist had 
escaped from his work to play with his tools for a while. 

Mr. Hubbell's two portraits showed a most encouraging advance over 
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this young painter's exhibition of a year ago, as did also his contributions 
to the recent Pittsburg exhibition, a growth in vitality and sympathy of 
motive, and in ease and grace of style. The two subjects were strongly con- 
trasted — the one an old lady, the other a young man. " Mrs. Avery" was 
a study in whites; a white gown and pearly background, out of which looked 
the strong, mild, wise and gentle face of serene old age. 

The show, in strict accordance with the average American exhibition, 
was most notable for its landscapes. The Chicago chapter of the society 
was well represented. Oliver Dennett Grover, with a trio of paintings of 
Venetian days; Frederic W.Freer, with two figure paintings; Ralph Clarkson 
with " A Corner of the Studio," a study in tonality; Frank V. Dudley, with 
a striking view of a hillside, with oaks clad in russet foliage ; Anna L. Stacey, 
with " Moonlight on the Guidecca," and John F. Stacey, with " Road over 
the Uplands;" Alson S. Clark with three interesting examples of his work ; 
Charles E. Hallberg, with a recent marine, "After the Rain" ; and William A. 
Harper with " Young Poplars and Willows.' Noteworthy contributions 
were " Mother and Child," by Karl A. Buehr; Walter M. Clute's " Dutch 
Interior"; " Sheep," by Eugenie Fish Glaman; Charles Francis Browne's 
four landscapes of autumn, and Frederick T. Mulhaupt's two out-of-door 
scenes. Among the other artists showing distinctive work were Flora I. 




REFLECTIONS OF AN OLD MILL 
J. Ottis Adams 
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Schoenfeld, Frank Forrest, Frederick Webster, H. H. Osgood, Grace Raw- 
lin, Mrs. A. Van C. Dodgshun, H. H. Betts, Charles Bock, Sara S. Hay- 
den, Martin Hennings and Mathias Alten. 

Of the Indiana contingent, J. Ottis Adams presented strong drawings 
of bridge and mill, of dusk and November; J. E. Bundy a single canvas 
defining " Winter," and Messrs. Forsyth, Stark, and Steele landscapes and 
studies. L. H. Meakin's landscapes were along the broad lines of his pre- 
vious work, as were the misty poetry of Edmund H. WuerpeTs scenes, the 
river paintings of F. O. Sylvester, and the " Sunlight and Shade " of Gus- 
tav Wolff. From Detroit Julius Rolshoven sent two paintings of Italian 
days, which were shown at his exhibition last winter, and Percy Ives a por- 
trait. " Driving the Herd " by Frank Reaugh came from Texas, and Rich- 
ard Lorenz's " The Horse Hole " a dramatic piece, from Milwaukee. 

George Charles Aid had a group of etchings, Blandon Campell a score 
of color sketches and illustrations, Ida J. Burgess photographs from mural 
paintings, and Frank Duveneck, George Ormond, Carlo Romanelli and 
George J. Zolnay photographs of sculpture. Among the pastels were an 
attractive sketch of a child by Dixie Selden, and in water-color Indian studies 
by Oscar Berninghaus; " Morning Glories in Javrez," by E. Richard- 
son Cherry r " Thunder Weather," by Ellsworth Woodward. The minia- 
turists were strong in names of well-known painters, and the art of Martha 
Baker, Mabel Packard, Magda Heuermann and Eda Nemoede appeared 
in portraits. E. E. Talbot. 




DUTCH INTERIOR, LAREN, HOLLAND 
By Waller M. Clute 



